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Concept shooting
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“THERE IS NOTHING Conceptua
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CONCEPT”

=

 of, relating to, or consisting of concef

Conceptual Photography

F
Conceptual Shooting: Message Emotional connectors: In

. ) ) what ways can Yyou ca
; * Audience: Who is : your story to resonate best
F Message: L] . ; ;s your audience? Gt with your audience?
What do you o L = : * This will help
want your : o

. Co space, principles of
you determin design are all tied to

K angle the tryg Iove of
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B ; Conceptual Shooting:
Emotional Connectors

* Angle of the message:
Be clear and specific,

Conceptual Shooting:
Dynamic artistry

Conceptual Shooting:
Creative Compaosition

Conceptual Shooting:
Storytelling

+ Concept: Animal Instincts
s « Message: 10 you are
» Dynamic artisti Cameral - « Story telling quality: In :J:e . M::::ezmum
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* Research a few conceptual photographers, pick your favorite, and
explore their photography more in depth.
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CONCEPTUAL PHOTOGRAPHY REMINDERS

Message: What do you want your message (0 be? Be clear and specific

Angle of the message: Be clear and specific, what angle will you take for your topi

«  For example, if your idea is lov

e: Is your angle the true Family
5 gl 1e love of family or the

d spirits? The bitterness and pain of broken hearts, or the reco
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Emotional connectors: In what ways can you cause your story

audience? to resonate best witl

«  Color, space, principles of design are all tied to emotional signifiers.
Creative composition: How can you catch people’s eye?

1 audience of high schoolers will require edgy, high contrast, and inventive
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Artist Research

Look at artwork by the following photographers. Select the one whose work interests you most.
Answer the below questions about that photographer. TIP: Look for a “projects™ or «exhibitions”
tab on the artists’ websites to find more conceptual photographs.

!

Gttps: I www.danielmercadante.comm
wWwWW rominarcssiaph.com

Daniel Mercadante:
Romina Ressia: htlps:
Tom Hussey: hilps: /lwww.tomhussey.com

1. What drew you 1o this pholograplwr?

7. Which topic do you want to focus on for your photographs? Why?

Q. What type of imagery do you want 1o include in your photo graph?

-

9. What tips can you apply from the pholugrﬂphcr‘s work to your own?

Additional notes:

-

If they have more {han one conceptual topic they investigate, which is your favorite?
Why? If they don’t, what is your favorite aspect of their one conceptual topic?

Name:

CONCEPTUAL PHOTOG RAPHY

Concept Outline

Concepl:

2. Message:

3. Audience:

-
-

4. Fmotional Connector:

ARTIST RES
PT OUTLIN




Name:

CONCEPTUAL PHOTOGRAPHY CRITIQUE CONCEPTUAL PHOTOGRAPHY
Critique Labels

at the photographs you think reflect the topi
flect the topic. cultural glimpse.

AR
c‘ Wil

¢, #blessed. Please

Carefully look at each work of art. Then answer the following questions:
Place a label at every work of art. Place a # label
a CG label at the photographs you think re

2. Which photograph is the best reflection of a conceptual photograph? Why? ' ' .

1. Which photograph caught your attention first? Why?

3. Which photograph best captures the topic, #blessed? Why?

NAME:

CONCEPTUAL PHOTOG RAPHY RUBRIC

Concept (20)
Reflection of concept and topic 20y
Use of elements of photography (20)
Use of rules of composition (0
Creativity (15)
Fffort (15)
Total: (100)
NAME:
CONCEPTUAL PHOTOGRAPHY RUBRIC

Concept (20)

Reflection of concept and topic 20)

Use of elements of photo graphy 20y

(10)

Use of rules of composition



