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Judith Borremans
Artist Research

Check out more work by Judith Borremans here:
neywpanetta/look-judith-borremans/

https://www.pinterest.com/wh it

Check out Judith Borremans’ work on her website hitps:/judithborremans. com/port
look through her different galleries. Which of her subjects interests you most? Why

Look through the Pinterest board and her Instagram. Which photograph is your over

favorite? Describe it.

What about that photograph draws you to it?

How does she create interesting and balanced compositions in her photographs?

What can you take from Borremans’ work and apply to your own process and images1
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CAMERA SETTINGS:
« Position your camera directly above the light qu.
« Use “Live View” to focus manually onthe details.
« Set an aperture of f/8 10 give adequate depth of field.
« Dial in sorre eXposure compensation of +1 to -+3 Stops.
« Be careful, the bright light can fool the camera's meter info ovVer exposure.

"GRADE:
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o Creativity
- Effort
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Flsm‘g‘ the b.clow chart as a guide, select the topic that best reflects ¢ach photogra
corresponding color next to the photograph. Label every photograph. Be prcpfrrcg
you paired the topics with the photographs.
Good experimentation with the objects.
Creative use of the objects.

Good use of color.,

Strong composition.

Good use of translucency in the object.

1.IGHET BOX RUBRIC'

3 Photographs (30):

Three different subjects (30):
Experimentation (10):

Creativity (10):

Composition (10):

Editing (5):

Effort (5):

TOTAL (100):

COMMENTS!




