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INVISIBILITY ILLUSION LESSON:
LESSON PLAN, HANDOUTS,
CRITIQUE, RUBRIC, & MORE
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: School:

* Husing ¢ roogle Class, 0om and 4dpbe Spark have Students pog their final
phoiqgmph o thejr Spark PAge, write thejy reflection, ang share thejy assignmeny
1o the ( Foogle ( lassroon Light Box: assignmeny, This is the
aplion.

*  Explain the Project details, they wil] yge Photmlmp o comb
multiple images into one phomgmph,
Go through examples of fhe project, encourage thep 1o thin
Creatively,

Most streamlineg

* Inorderio submit thejr phologr.‘nphs they need 1o pick their favorite pictures 1o
um in, they gpe only required 1o wrn in one pyg they can submit up 1o three,
If Printing: Haye students pripg their finat phutugmphs on photo paper.
Walk them through the process ui‘xolccring the correct printer, sizing thejr
image to thejr photo Paper, and printing. Opee they are printed, they need
0 mount thep, On poster board for the critique and submissjon,
Ir digiml)j.' .wuhmilring: Rename the pictures with the topic angd save all
their pictures na folder titteq Your Name.qy Project. For the cri
the students pull their pholugmph& up on the computer,
Halfway through clags have students py up their plmlogmphs for a erjt ique,
*  Pass out the critique worksheet, explain the process:
They will figy Out a worksheet 1o help guide them through Iu:)king at the
artwork,

ial compor

* OPTIONAL: 1 ¢ Your students think of othier ereative ways
Create an l'm'isihilit_\' illusion thay doesn’t yse the frame,

*  Emphasize the fact thag they need 5 tripod or f1a1. steady sur,
Setup their pictyre in order 1o take two images thyy Will perf
line up,

Elements of an- The huﬂding blocks of a work of art. The vi
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Principles of design:
work of art. Includes:
pattern, rthythm, cont

l',‘nunur:lgu them to 80 outside and select a setling with stron,
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" Take questions s they come up.
*  Pass out the artist research sheet and haye students gey started,
*  Once they fip ish they can start hmin.\;mrming ideas for their pictyres,
¢ They wiy start phnmgr;.phing the next day, so they need 1o bring in any pre
needed 1o create their phumgralphs.
*  Have them clean up the last few minutes of cfasg

tigue, have

Composition: In the visual arts, composition is the placement or arrange
visual elements in work of art. The term composition means putting tc
and can apply to any work of art, from music Lo writing to photography,
arranged using conscious thought,

Once they complete they worksheet moye into a verpy) critique. Go
through the questions, haye students share Comments, Iry to dise
phulogmph.
*  Check the artist researcl sheet and reflection for 4 participation grade and the
pholug;*aplm fora Project grade,

iti suidi inciples 1P create suceessful phot
Rules of composition: Guiding principles to help LTL‘llLl.I\.llLL sft P,-m
thi ancing elements, lead; 5, Viewpoi
Includes the rule of thirds, balancing elements, leading lines, vie p
and exclusion,

uss every

DAY 2: Stany the Project

*  When students arrive have them continue working on their artist research if
haven’t finished.

Rules of thirds: Placing the focal point of the photograph in one of the t
sections rather than directly in the center.

*  Once they finish have them tum it in for 4 Participation grade,
*  They can 80 around schoo| 1 Sel up pictures
took outside of ¢ lass,

or work on combining images

Aperture: A part of 3 lens that controls the amount of light that enters 1
and as a result, the depth of field.

* Have Students clegy up the last fovw minutes pf class,

DAY 3.4. Invisibility Hlusion Project
*  Have studengs el started as soon g they arriye,
*  Help as needed wiih camera modes, et up. editing, l’homxhup. ete,
*  Direet studengs 1o YouTube ang similar to troubleshooy I’h\)mxlwp Lechnigy
. }incourzlgc them to take multiple pictyres in differeng settings to gee what
combinations v ork best,
*  Have studengs clean up the last few minuies of class,

ing corres i a particular f-numt
F-stop/f-number: o camera seting corresponding (o a pflm.u l(,lr.. =%
is determined by the ratio of focal length to the aperture diameter, The
represents the aperture setting,

Depth of field: the distance between the nearest and the furthest object
an image Jjudged 1o he in focus in a camerq,

Shutter speed: I pl!z:lngmph_\', the length of time for which a shutter i3

DAY s. Critigue ang Submission

*  Have studenys wrap up editing and Preparing thejr phologmphs for Printing

digital submission,

Submission opiions wilj vary. Select the one that majes the most sense 16 1
up. For this assignment. ideally, have Students priyy their final /)!wfr)gmph.
hang them "P o critigue, Oy have studengy drop thejy Completed foldeys in
shared dyiye on yYour school's network, Oy have Students sqve them on g (i,
drive to tury into you. Upjagd their pictures 1, YOUr computer fo grading,
return thejy thumb drive 1g "Se on the neyy g Shment. Or haye students 1y
their /)homga‘aph.s o a websjte such as Fijcp. They can create a privaye P
used only for this class, Or You can cregee a class prof
qaccess to

given setting,

ISO: Can change the lightness and darkness of a phomgntaph u-h_llc cu‘;
Low ISO numbers mean the image will be darker and erisper, high IS4
mean the image will pe bright but more grainy,

.

Manual mode: Fuit confrol over the digital camera settings. You are
change the aperture, shutter speed, and ISO without the camera trying
with the settings,

1: Introduction
Start class by showing the
Encourage students to pacticina.

Invisibility Iiusion presentation,
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INVISIBILITY ILLUSION
Combining Multiple Images
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TIPS:

* Find a setting that has strong linas that
intersect your subject in the space you
plan te ramave,

* These are leading lines, which heip
emphasize the focal point and mare
strongly connects the idea that
something has been removed,

* Use your tripod and da not moue it
between images, You want the

everything to line up perfectly when you

Consider
your
setting!

i
a wall of frams
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Consider
your
setting!

* Don't forger Your tr
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T Camers won’t mays,

* You want the SAMe exacy Plcture twice,

* Capture 1-3 Images that show part of |
YO U r subject disappearing,

* Use Photoshep ta (ayer the two image YC u r

togethe

* Participate in a critique of the final

grade...




Artist Research
7. What can you use from Kevin’s work to inspire ideas in your own photographs?
Check out work by Kevin Corrado here:

www. pinterest. com/whitneywpanetta/look-
Read about him here:

| kevin-corrado/
htips:/w ww.saatchiart.com/kevincorrado

1. What is your first impression of Kevin’s work?

S

2. Describe how he uses frames and mirrors in his work:

INVISIBILITY 1.i.usioN

PHOTOSHOP MAGIC

vISIBIT T;I‘!"SF IT.7 TTan ¢
PHOTOSHOB Hoy, 0 “LUSI C |

NEWIL e, Alwiys 5% ea.psdc a5t i CASe onneed
Always saV psd cop¥ just i casey
A3 ,;um A & 2

geas b5, sve 13 a psd fle 300 7 20 cure try the options)

iz § 5
aTeT grE: 1yew fike your O o wark 1o continue editing

BT TWe {o edit more Iatet
and dry ~ Openyo —
This w?ﬁ z}:e picture wigh tgebF;Ckgl e s
cate “Layer 1 ° gure
ver1.” jor
I—-!.
Mm ¥
L
s 2
‘ o
ha L + - .
¢ i ATLS:
P @ SUPPLIES: ABSIGNMENT DETAILS:
- < i Fom e ipod e Take at least two pictures of one
. e fiter, Seteet " K " 4 e
- 1o your background e stand ok 0y 3800 ‘:‘:t:,;ﬁ’:,\:i";;f;wsxaAanv o malke the HEF ;LR Camera sefting. One pieture of just your
N Tohelp your ¥8- 5 Blidethe

1 Blut” from the secondary neml

u do this.
have the h’.\d‘.nm\mﬂ laver

selected when yo!

ime (or other props 1o create stetting. The second picture
invisibility illusion. should include your figure and
wbject to .include with the the frame or other props o creale
ne to create the illusion. your illusion.
Try to take multiple picture sets
in different settings. Some
iofure combinations will work

o then gl
ake sure you

paen bE. X
ore or lesd pluy. M




Carefully look at each work

Name:

IN L TSIBILITY ILL,USICN CRITIQUE
point, composi

of art. Pay attention to subject matter, focal
aphy, concept, and the invisibility illusion the artist chose 10 ¢Xp
Aing questions:

clements of photogr
Then answer the follow

1. Which photograph caught vour attention first? Why?

Name:

6 Wh

ich photograph has the most interesting sett

ing? Why?

INVISIBILITY ILLUSION RUBRIC'

Invisibility Illusion Picture (20):
Use of Photoshop (20):
Setting (10):

Leading Lines (10):

Concept (10):
Creativity (10):

Composition (10):

Effort (10):

TOTAL (100):

COMMENTS:

bh photograph has the strongest cotnposition? Why?

-
-
-

vou think your photographs are successful? Why or why not?

-
I

That can you learn and apply to your own work of art by looking at these?

-




