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UNDERSTANDING




STILL LIFE DRAWING

BUILDING TECHNIQUES

BIG IDEA:
«  Building techniques

SSENT l.-\I,Ql'liS'l'l().\'S:
o Whatis a still life?
o How can you best capture the still life in
« How did your first still life drawing compare

awork of art?
to your final still 1ifg

OBJECTIVES: Students will....

o Look at and discuss examples of <till Tifes through art history.
o Draw their still life with litle instruction at the start of the school
o Draw the still life as cond time at the ond of the school year after

drawing and composition technigques.
1@ use a view finder and camer:

« Second drawit a 1o help capture thel

still life to recreate.
o Create a drawing of the still life
photograph.
o Complete a self-review

by drawing from life and referen
after the first and last still life drawings.

artsstandards.org

STANDARDS: hitp://www national
Flementary School:

« ART:

poative art ordesion.

o Stippling: A method of shading where dots are used to create shadows, mid-tones,
her for shadows and spread out for

and highlights. Dots are spaced closer toget!
highlights.
d of shading where the material is evenly spread to ereate an

» Blending: A metho
ised to represent smooth objects.

even gradient from dark to light. Often v
ari: The building blocks of a work of art. The visual components of

o Elements of
¢. and value.

color, form. line, shape, space. tex

Principles of desien: describe the ways {hat artists use the clements of art in a
work of art. Includes: balance. emphasis., movement, proportion. repetition,

pattern, rhythm, unity, and variety.

Ikil*l.l-'..\ﬂ-',.\"l‘.\.'l‘l().\". For 4 50 minute class. fimes may vary.
DAY Lt Introduction
« Begin class by show ats the Still Life PowerPoint
« Encourage students 10 participate in a class discussion.
Ask if anyone has drawn or painted a still hife.
Still life examples in history, cot

ing the studer

mpare and contrast

Look at and discus:
them.

Look at work by historic artist, Clara Pecters.

Explain the project, they will draw their own still life.
They can select any part of the setup still life to draw.
You are purposely given them little instruction so they can
their art techniques are before going through the course.

a portion of the still life (they can
listic as possible. add

have a baseline

of where
The only requirements 18 they draw
draw part or the whole thing), iry 10 make it as rea
detail, and shading.

Explain the grading @
graded on effort. Since
grade their technigue. As long
class period they W ill get a good grade.

o Pass out the materials and let students get 1o work.
direct instruction.

o Float, answer {qu
o Have students clean up

nd project expectations. They will primarily be
‘ou haven't taught technigue yet, it's unfair 10
as they try hard, focus, and work during the

Aions, but avoid any
the last few minutes of class.

DAY 2: Siudio Time

o  When students arrive, have them get out their supplies and getto W ork.

et stop working early prompt them with

BIG IDEA, ESSENTI
STANDARDS, STEP-BY-STEP INSTRUCTIONS

(]

High Scheol:
« ART:

SUPPLIES:
« Computer and projector f

P

Grade 4, Creating: V A:Cr1.1.4, Brainstorm multiple appr Dlogding UMPS
o

7 A-Re7.1.6, Identify and interpret works
people live around the world and what

Grade 6. Responding:
of ast or design that reveal how
they value.

Grade 7. Creating: VA:Cr2.1 7. Demonstrate persistence in developing
skills with various materials, methods, and approaches in creating works
of art or design.
Grade 8, Respondi
choices are influenced
visual image that one conveys to others.

ng: VAReT. 1.8, Explain how a person’s aesthetic
by culture and environment and impact the

Creating, Proficient: VA:Cr2.1. HSL Engage in making a work

of art or design without having & preconceived plan.

Responding. proficient: v A:Re7.2.11SL Analyze how one’s understanding
of the world is affected by experiencing Vi | imagery.

Responding. Proficient: VA:Re9.1.HSL, Es ablish relevant eriteria in order
to evaluate a work of art of collection of works.

‘or PowerPoint
Sketchbooks for notes and planning design
Table and various still life abjects
Viewfinders

187247 or 167°x207 while drawing paper
Graphite pencils

Erasers

Artist research sheet, Cynthia Poole

-
o  Self-reflection sheets
.
L

still life I checklist
Still life 1 rubric

BONUS:
«  Still Life PowesPoint Intro. Still Life PowerP

nt Part 11

VOCABULARY:
«  Value: The lightnes
black is the darkest.
gray.

 or darkness of tones or colors. White is the lightest value:
The value halfway between these extremes is called middle

a modeled drawing or

hiest spot or area: any of several spots in
eives the greatest amount of illumination.

« Highlight: the li
painting that rec

shadow: When an object blocks a light source it creates 2 shadow. A cast
shadow is not a solid shape but varies in tone and value. The farther a cast shadow
vom the object the lighter and softer and less defined becomes its edges.

. I'nr}1\1 shadow: A form shadow is the less defined dark side on an objeet not
facing the light source. Form shadows are subtle shadows, but they are essential
for ting the illusion of volume, mass and depth.

ingement of opposite elements (light vs.
)in a piece so

« Conirast; art experis refer to it as the
dark colors, rongh vs. smooth textures, large vs. small shapes, el

*  Pass out il -
58 he self-eva ]
P {\. self-evaluation sheet, have them fill i
¢ students ¢ - oy
*  Emphasis that lltl":; h:“l\ at each other’s pieces and di“u‘l.
confident in “'11-1:. t]<: ra\m:ug is their individual base Ii;m?fl'h]‘:I
: at they drew or st i : iy
» They are taki o ol
v are tak; . BONE = o e i
. aking this course not because they e s
s ause they are amazing at
¢ Have stud I .
ave students i 3 i
: turn in the evaluation sheet as a participati
S 4 participation grs

Use the self-
A self~evalu
More ”"“'f-‘.prh Un::mn time to walk around and assio,
this should be & ing on technique will come at I.!. il
2 graded as participation and effort b . .‘;ﬂm‘j i
STILL LIFE <) rased,
L LIFE PART II: St:
BET: .I I1: Start the last or see
: Introduction second to Jast week of

the class

Begin class by showing he students the Still Life PowerPe int P
ass by showin gl
: sl nts ] 1
*  Encourage students to p.‘n‘lin."p"ll ; § el I
Review what a sti E -J 12y looked at, af
. ‘ stil life is and the artist the looked at, at 1
the course, Clara Peeters . Vo

a class discussion

ook at artwork by mode n still life artist hia P,
¥
odern still life ist C
| ! =0y E ynthia
Pull ip |‘ he Pinterest board of her wor
Sefore they 1 on their stifl life they will loo) er work
Bef 5t
art on th 11 life they 1 look at
Cr Wol

individually. Fi

ally. For vounger students

stipped iger students the artist research sheet
) sheet 4

oole.
and ask students to

“xplain the project, they wi

i dm{? ‘.ILJ:il-,:L} w '." draw another still life to ¢

ok bove s e start of the course. This will s them.
el over the course of the semes o them
o wrough examples of setting u asongs
create 3 e H i
=4 ‘l‘[s. a focal point, and simil.-:; ’

ey can select any pe ' ,

b any part of the set up siill life

. 2 1 st b stilllife to draw. They sH

strong composition. e fosuson »

a strong composition, tips

apart ofitto ¢

Review s I g d

W osha C I

P hading [LL‘I]II[('IIL‘.‘: they can i

.: nd darken as they £o. e melade

This time they will be gr
3 < gr

and remind them td

il aded on accurac
Pl o L‘ruf“i‘ﬁ[ on aceuracy, composition, realisn
Explain t} e i g e
Aokt ity smanship, and effi
el ‘:I?\:’m ;%].l\utd vpro_wct expectations, ]-'Jl'hc:'l \L\'ll'lltlmi i
b ik ||_:\;h|.1{;|11 ce \\ Ui" haven't taught lcchmtiu' Vi Ipf"m"]_\
z e. As long as they tr e hle'
i . g as they try hard, fi 4
- p;_rmd they will get a good prad ‘lr_\ hard. focus, and work d
55 the artist research sheet o

Once they
v complete the reses
" pete t.ht' research sheet, collect them and cl
d check it for a

L QUEST

1< 1o create visual interest, excitement and drama, Considered a principle of
Y.

1e that defines a form or an edge. The outline or silhouette of a

s, Can also be used to show basic details or changes within

and sketches.

e still life and choose & section

» Have students finish the artist research sheet

o Passoutthe viewfinders, have them W alk around th
they want 10 draw.

Make sure they choose an

o Pass out the draw ing paper and have st

jects while fookar

obj
ase sketch, have them use a camera

They should use their drawing a8

1 point.

object a8 their foca
¢ students sketch a basic outline and
ng through their view finders. .
w0 plmlng,rzlph the section

en they capture

mmpns'\liun of the
Onee they have ab
thev are focusing on
the phmugmph
o Help students print off the pictures
drawings.

The last few i

a guide wh

.

and have them continue working on their

. s of class have students clean up.
DAY 3-4: Studio Time o more fme
You can keep the length of “time ord
needed.

o Have students 8¢

o [Encourage them 1o pu
highlights.

Make sure they are

out highlighls.

the same as the first drawing
arrive in class.

{ to work as soon as they
kening shadows

\sh the contrast by dar] and lightening their

going back and forth between shading shadows and
gomg

erasing
« Floatand help as needed
o Allow students 1o clean up

the last few minutes of class.

d Submission

< for students to Wrap uj
and place their drawings on the
eview their sepond version

drawings.
table.
of the

FINAL DAY Gelf Evaluation, Critique, R
o Allow time at the start of cla p their still 1te
Onee they finish have them clean up

pass out the xc]f-c\'-.uu-.\\iun sheet for them 10 T

still Yife.

o Once they comp

Pass out their first s

critique.

Introduce of review the
ays start W itk

students to alw’
2xplain that they mv

L4
que sheet.

them fill out the criti
ey start the

lete the self-evaluation have .
fill life drawing to place side by side pefore th
critique process. Encourage constructive
h positive comments.

wit look at every wor

k of art carefully before slarting

: ATIONAL

criticism and for

jolting the



+ nSull Life i awork of att,

A bit of history:

+ Ohbiests do nat move, henee

STILL LIFE

| Traditional Art Studies

Your Assignment

* You will create & still life drawing.

* You will work from life i i
the rocms ife, drawmg the still life in the center o

* You car pick what part o tlles!eyou want to draw,
* You can draw the entire thir Or Just a portior t's up
g or) p g

* You can photo
£raph your sectio,
should also reference the actuan a5 3 reference, but you

! stili life as yoy a i
e : are drawing,
rea,_as_ much de.tall s you can, the goal js e i
1stic as possible, PR

» | modern st & still e can

typically a drawing o¢ paintin
a group of pbiocte.

Artist to Know: Clara Peeters

ward 'Sill”

« \nthe past these chbjects ten

1o be flowers, frun, and othi
Vinds of feod or dead anima
hence We! The h\znr_l-.lor 4
i ‘natiare aose’, meaning
nate’

etudy of any grouping of o

» There |s no record of patrons

1ot
typically small enaught
front of you, usualhy on atd

Stil Life, Clara Peeters, 1

Your grade...

= Focus during class

= Effort
Inclusion of the still life items
Inclusion of details
Effort to make it as realistic as possible
Creativity

Craftsmanship

of her work avallable.

* However, due to the large

size of her work and
depiction of luxury items, it's
believed they were
purchased by wealthy
collectors.

= Four of her aary warks were

linked 1o the Spanish royal
collection,




#> SELF-EVAULATION =

Look at your still drawing and answer the following questions.

STILL LIFE DRAWING |

You will be graded on thoughtful responses and completion.
Y our responses will not impact the grade of your drawing.

QUESTION:

RESPONSE:

Do you think your still life was
successful? Why or why not?

What is your favorite
part of your drawing?
Describe it. Why do vou like it?

What part do you wish you
could change or add to?
What would you do?

What do you think
you could do to improve
your drawing?

Are there art techniques
you think could help you
in your drawing process?

What are they?

What do you think of still life
drawing? Do you enjoy it?
Why or why not?

What did you learn through the

process of this project?

What would you do
different next time you
create a still life drawing?

HECKLIS

(L1 LIFE DRAWING |

Effort: Student worked the entire class period and used time wisely (60)
Drawing. Included all of or part of the still life {10)
Accuracy: Student focused on adding details and making the drawing accurate {10)

Creativity: Student thought creatively about their work {(10)
Craftsmanship: Student took care of their artwork and supplies {10)

TOTAL:

HECKLIS

(L LIFE DRAWING |

Effort: Student worked the entire class period and used time wisely (60)
Drawing. Included all of or part of the still life (10}
Accuracy: Student focused on adding details and making the drawing accurate (10}
Creativity: Student thought creatively about their work (10}
Craftsmanship: Student took care of their artwork and supplies (10)

TOTAL:




: A bit of history: HY g
o Y o Artist to Know: Clara Pe

lly a drawing or paint]
+ A Flemish still ife painter.

. d & ot M he word ‘still” ¢ e %
> . ~ ] + She created artwork between 1607 and 1621
- r One of only a few women artists working in the 1 .
-

10 be flowers, fruit, 3
The P
5 ’ century in Europe.

Traditional Art Studies

tudy of any gr

art a still life can b
e put in front of v§.8
F

ally small enough to

i . Cynthia Poole - :
Artist to KnOW: & 5 % A% t Research
aof Cynthia Poole’s work using 3

Zimbabwe.
signage in et suilh lifies.
on candy iterms

Bulawayo,
roerism and

+ Herwork hasa int of gia with her facss
oftan from nd

+ How the compositions a
\what the focal point is, etc

Your Assig
nmen i . L
= t / COmpo;mon

* Remernl i il
s ber drawing a still life at the start of the course? o
his week you wil work on a second stl e dra et fdubed ate a strong comp e
a second still fife dra L n 2 sl ife,
* Tocreate " _
i n.‘ t I
"

* Wou have leamed a
riet . 2
o your drawing, i of artmaking techniques,

o st )

Best:

t is MOTe obvious 3 L "
jcture plane _ : {
maoves your g e A . : 4
around the image. 5 P x § / \ \ g ‘ : .
. gut what about t l_hacksfmm ? o £ : « Adding a third pear to the
ve it the white of the paper- 1 grouping would help make this
= iamw <z image even stronger
| « Odd numbers are generally more
pleasing to the eye than even
numbers.
+ The two kettles and two pears isa

« The focal poinf
+ Objects are going off the p
+ The placemant of the objects

Try looking
down on an
object

Assignment o e
e ) Your grade--

qouhave learned uiTE this class-
1 * You will create a still life drawing. -
‘ ifo drawing accuracy

o St
pcal point

« applythe drawing techniaues
+ Composition and F

o Sratwith afight shetch.

i ¥ s accurate and interesy z * You will work from li " 4
. <qtupyour compostion it make 17 You il ek SRR, driwing W 15 g o i e
tail. = " yom. e
fhena0dies o focal point! (e abject should

{ou ca : acti : + Details
. 4 + Arange of value



CYNTHIA POOLE

Artist Research

Check out work by Cynthia Poole here:
m/whitnevwpanetia/look-¢ mthia-poole/

the middle and read t
w/artists/dd-cvnth

https:/Avww. pintergst. col

Check out more of her work below. scroll to

https/www. plusonegallery.cor oole/

1. Write down three things you learned about Cynthia Poole’s work:

m— cwcerall imnression of her work?

e ———— = SELF-EVAULATIO

he overview on her work:

NAME:

TOPIC POINTS COMMENTS

Stﬂ_l life was drawn accurately,
with details and shading that 20
make it realistic.

Stud_ent used composition
techmq_u_es to create a strong 20
composition with a good focal

N <= =D

STILL LIFE DRAWING !

rawing and answer the following guestions.
responses and com pletion.
of your drawing.

Look at your still &
You will be graded on thoughtful
Your responses will not impact the grade

QUESTION: RESPONSE:

Do you think your still life was
successful? Why or why not?

What is your favorite
part of your drawing?
Describe it. Why do you like it?

-(’

Name: _ _
E CRITIQUE .

STILL LIF I
Pay attention to how acourately the mage 15 L?ht: mns‘g‘mc e

.You must choose & different drawing pet question to Write ¢

a description of the artwork in your

TERY drawing very carefully
and shading technique. sy
Include the arti o's name and

Look at BV

the line quality,
ation?

about it grabs your attet

h

Which drawing caug t your eye first? What

1.

point.

in technique from the first drawing to the

ween the two?

Value and shading techniques
were applied to create a sense of
depth and form in the still life.

finder

1. Fold in half along
dashed line

Creativity: The student thought
creatively about their subject
matter, composition, and
technique.

2. Cut along \l'-||l|||||\'/

Craftsmanship: The work of art
. 1o cul ol & Square,

ARTIST R

Viewfinder

( dashed line.

2. Cut along ~u|h|'|||{'/

wiinder

=4

1. Fold in half along ’ 

(dwu-nl...u
| 2 Why does it appeal 10 you?

o ..;umpusilion.

2. Cut along solid line /

10 cut 90l & square

, SELF-EVALUATION,
CRITIQUE SHEET, RUBRIC




