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In design each element has visual weight, some elements feel heavier while others feel
lighter. A strong design BALANCES these elements in a design.

Owvercrowding
a space or
placing too
rany elements
on one side
will create an
UNBALANCED
design that is
not pleasing to
the eye.

ASYMMETRICAL
BALAMNCE is created
when elements of
contrasting weights
or differing weights
are placed within a
space, often on an off
center point. Despite
differing weights,
objects still fee
balanced.

Aowell BALANCED
composition often
has the focal pint
placed in one of
the thirds of the

page.
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This is a more dynamic |
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aither side
canter poin
you get
SYMMETRIC
BALANCE.
Symmetrical
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generally
pleasing to the
eye and is a

rore traditional
SYMMETRICAL BALANCE desicn style.

& BALAN
is created
when
elements
are placed
around a
central

4 point.
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RADIAL BALANCE
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In design BALANCE deals with weighing
both positive and negative elements in the
space. Objects in your design can be
balanced by the space within the design.
Always take a step back and look at your
design with a critical eye and pay attention
to the visual weight of each element.
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CONTRAST is created by the juxtaposition of different, often oppesite, elements to help
your design pop. Minimal CONTRAST will create a more blended, harmonious design,

but it may lack a focal point and feel less dynamic.
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Red and green are
complementary
colors which help
them pop.
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In design EMPHASIS is used to highlight the most important information.
EMPHASIS creates the focal point of the design.
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Singling out one object from a group creates EMPHASIS.
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Using
REPETITION
in design

is an easy =od
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When elements are repeated in a way that creates organized movement you get RHYTHM.

FLOWING RHYTHM: Elements
that follow bends and curves
similar to patterns in nature.

REGULAR RHYTHM: Elements
that follow the same intervals
over and over again.

-3 ] 2 'y
ALTERNATING RHYTHM:
Elements that follow an alternating
pattern, such as a checkerboard.

PROGRESSIVE RHYTHM: Elements
that change slightly between
intervals, such as getting larger.

IRREGULAR RHYTHM: Elements
that repeat with no specific
interval.
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PATTERN is the regular arrangement or repetition of elements in a design.
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In for a design to be a PATTERN it needs a predictability to the repetition of the elements. PROPORTION
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HIERARCHY is the arrangement of information in a design to imply importance.
HIERARCHY controls the order in which the viewer consumes information.
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HIERARCHY . create visual
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a design. A - space,_and
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In design MOVEMENT deals with the way your eye travels around the composition.
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A sense of actual
MOVEMENT in a
design can bring
excitement and
interest to a design.
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WHITE SPACE, negative space, or empty space refers to the area in the design that
doesn’t contain any content. This provides breathing room for the elements in a design.

WHITE SPACE is all about what
you don't add. It helps with
hierarchy, organization, and

WHITE SPACE

can help gives a design room to breathe.
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WHITE SPACE
creates a more
organized
design. When
including text
and images in a
design, WHITE
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Although WHITE
SPACE is typically
viewed as empty or ®
background spgce, it . /T?WE. \J
can also add | @NKS /A
interesting elements e
and excitement to a
design.

Including a lot of WHITE SPACE around an
element can help emphasize it and create a
focal point.
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VARIETY is used to create visual interest in a design.

Including a VARIETY of ene
type of item creates interest

In interior design, VARIETY can
offer a way to create a focal

This design is and UNITY in a design. point and interest in a space.
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the figure.
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A design with UNITY will appear more
organized and easier for the viewer to digest.
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This has a VARIETY of
patterns, but in similar
colors, creating VARIETY and

UNITY in one design.
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