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10 PROJECTS

17 ACTIVITIES
ACRYLIC, MIXED MEDIA

EVERY SINGLE DAY PLANNED

WEEKLY VISUAL JOURNAL PROJECT
WATERCOLOR, PRINTMAKING,




Painting II Timeline

Semester long (18 weeks)
L]

INTRODUCTION: 1 day

o Pass out syllabus (homework grade)

required supplics

= Review class expectations, grading policy, make up work pq

(W]

= They must return the signed syllabus by class Friday
Visual journal project (semester long project grade)

» Explain that every Friday students will have the opportunity
their current project or in their visual journal.

»  There is no theme, topic, or material requirement in their vi
they can do whatever they want.

their journal.

= By the end of the semester they must have at least 12 compl
Thev must bring in 4 Use

Students will be graded on their visual journa
must have at least 12 completed p

Is at the end of the semester and
project grade.

ages by the end of the semester. This counts as a
If your class has never done visual journals, show them the PowerPoint and
follow the lesson plan included in the visual journal project folder. If they have
done visual journaling in the past, just remind them of your expectations and
allow them to work independently from day one.
»  WATERCOLOR GELLI PRINTS (2 weeks, project grade)
o Students learn watercolor basics by painting patterns created by
5 Show the gelli print PowerPoint.
o Collect printing materials.
o Create gelli prints.

gelli prints.

o Fill two out of three prints using different watercolor techniques.
e WATERCOLOR STILL LIFE (2 weeks)
Students combine modern and traditiona

I techniques to create a still life
watercolor painting.

o Students learn about portrait painting technique

assignment, artist research sheet, and participate

If students take the allotted time above, end with the self portral
palette landscape and final project (ex: only do one portrait pai

class moves more quickly through the projects, add the palette
the final project. Every class is different, it’s best to plan for mor!

e PALETTE KNIFE LANDSCAPE (1 week, project grade)

o Students will create a landscape painting using only

~  Students will research palette knife artists, complete
and participate in a critique.

e FINAL PROJECT (2-3 weeks, project grade)

& Show the final project PowerPoint reviewing the proj
semester.

» Explain that students can “redo’ a project fro

something completely different. It is up to the
Have students complete sketches and get started on the

&)

Students practice drawing and painting methods as well as push their ability to
{¢ strong compositions.
ire/Ground relationship is als
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SEMESTER LONG PROJECT
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Coptic Sketchbooks

BIG IDEA:
« Book binding techmigues

ESSENTIAL QUESTIC INS:

o How can you take OWr ership of your sketchbook through decorating it?

«  What is a quote of 8 hat sums up you or your goals for the year?
ook a tool for learning in art class?

)
+  How is your sketehb

ORJECTIVES: Srudents will...
» Look at and di  different styles of sketchbor

s
sketchbook use the coptic cketchbook techniques.

e a cophic sketchbook.

oks and how to const

*  Cre
«  Consider ho!
Use their sketchbook to prepare

w o visually and verbally reflect themselv
for projects for the rema

.

STANDARDS:
Middle School:
+ ART:

Formulate an artistic investigs
ng at.

. YA:Crl.26

ontent for cred
vA:Cr2.16 Demonstrate
approaches in making

Grade 6, Creating

personally
Grade &,
ideas, materials,

g
methods, and

BOOKBINDING

,CZQPTE.ﬁEE_&QL

—
STEP ONE: Punch holes at least STEP TWO: Use your punched cover as 2 template. Line it
172" in from the edge of your up with the back cover, punch holes, Line it up on the paper
cover using an awl. signature fold line and punch holes. Repeat until holes are
punch in every signature.

==

Re 72\

Use cardbosrd 10 protect the table v
STEP THREE: STEP FOUR: Startin the STEP FIVE: Run your needle through the

Cut string. Thread middle of one signature. bottenm hole in your cover: Wrap the stting 2

your nesdle and tie | Runyour needle through around the auter edge of the cover- 5

a knot at the end the bottom hole going @

from the insice out. Tape 2

your string down. 3

E

il

-

o

€

Push the needle pack through the
@ in your signature you
o the center.
I

o8

same hol
came out of 1o retum

Name:

Coptic Sketchhook Rubric

Cover design:

The entire cOVET is
back, front. and interior- The
design flows from ihe front
to back ¢ with the
interior, The design is

BOOKBINDING

e

" COPTIC SKETCHBOOK._

= P‘ UES 2 8"x10" pleces of cardboard.
3 or more signatures of papet.
1 holes. "
ch holes 1 Piece of string 1o stitch the book together

plus extra (just in case).

1 Pisce of cardboard to protect the table while
L to tape down the string. you punch holes.
R

e ———

e

CORATE CUT & FOLD

sketchbook cover your signature paper.

L using magazines, scrapbook Cut paper that1s 3 little less than double 1
aper, of other 20 materials. width of your cover and a little less than T
length.

OR A

. . N O
abstract design using acrylic  * o (e
Lint an interasting scene. ﬁi‘ PAPER
OR =
g 3 w
harpie desidn.
@ a sharpie desigh Eor 8°x10° baooks, double the width, 16"
OR subtract 1/2” for each side = 15", The le
should be 1/2” smaller. For 107, it shoul

cils 1o paint patterns. . cutte 9 12",

OR

drawing with pencils or

Stack at leas

sheet of paj
‘ together

SSON PLAN,

HANDOUTS




GeL PLATE PR\NTMA\(\NG

Nature Jnspired Ast

BlG IDEA
\’m\lm:\\\ing hrough pature

ESTIC WIS

\-'SS]‘.X‘\'\.\I LOL

o Whatss pr'm\umhim:,’

o Howcat you print with items found pature?

o How does color theory play arole i this gnment:

o Howcan you apply W atercolot (echnigues 1© enhance the m'm\;?

U\EM'.C'\"\'V.‘,"‘: students W k...
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erk: B I;\h“‘; ' reotor, then pull it down usiog a wet brush ¥
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Abstract + Realism

BIG IDEA:

*  Coni

Middle School
* ART

VACrZ 1.8: Den

(participation grade)
rade)
]

BONLS:
*  Abstract
*  Abstract

*  Abstract + Realistic paintin

VOCABULARY:
+  Watercolor: Painting with water soluble pigment, typically on paper

sther absorbent material to pull pigm

Name:

ABS TRACT + REALISM CRITIQUE

Take time 1o carefully look at EVERY work of art on display. Pay attention to the var

of techniques the artists used. Mentally choose a few that
st choose a different work of ant for every question bel

L

v

y stand out 1o you. You

Which work of a
this work of art catc

caught vour attention first? Describe it IN DETAIL. Why di
vour attention?

. Which work of art has the most interesting object? Why? Describe in detail

below.

. Which work of ant best uses the traced shadows in the background? Why?

. Which work of an is the best example of realism in the object? Why?

. Which work of art has the strongest composition? Why?

-

EMILY FUSSNER

2D and 3D Astist

To prepare for vour project wark by Emily Ful

Answer the bebow questions:

How would you describe Emily Fussacr's work?

How doss light play a rele in her work?

Find oae of Emily Fussner’s works that you really connect with, Describe it

What shout this work of am appeals to you?

How docs she use light and shadows in the work of an?

. What can you take away from ber work o apply to your own?

LAN, PRESENTATI
RITIQUE, RUBRIC
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WATERCOLCR STILL LIFE

Traditional + Modem

BIG IDEA:

o Combining traditional and m odern still lifes

+ How ean you use watercolor techniques to

GOALS: For students to... .
Aor techniques

& Leam watercc

o Understand the figuse sround relationship

ORIECTIVES: Studeats will...
» Lookat work b 5 P
modern still life

s Take muhiple pi

res of the still life and sheteh

L

icter Claesz and Audrey Flack to compare traditional and
ieter Claesi Y

e sl lifie in preparation for

»  Mediem Media: The material used to create o work of art (ex: acrylic paint,
pencil)

e Focal Point: the center of interest or activity

RESOURCES:

«  hups/fenwikipediaorg/wiki/Picter Clacss
O STIONS: ek e e of y : ca
T s e 1 a focal point for your composition in 4 busy grouping : . .
= P . *  hiips/Seww, com Swhitney look-audrey-
B Tationship? flack/more ideas/?ideas reforrorsgd
i il o/ g elationsl ! . o I
e o ey create a realistic panling »  hupdSwwwaudreyflack com/photorealism

IMPLEMENTATION: For a 30 minute ¢lass, times may vary,
DAY 1: Introduction
*  Introduce the assignment using the Watercolors PowerPoint.
# Engage students in conversation throughowt the PowerPoint.
Talk abowt what a still life is, ask if anvone has done a <6l 1ife inan an
class before,
Look at artwork by Pieter Claesz, compare il to work by Audrey Flack.
= Have students describe what they see in Flack's ssill life, compars
it 1o Claesz’s,

gir piclures.

STILL

om in. Don’

i-li't;" B

Sy,

e

Discuss how she has more medern objects in her still life.

Talk about the color comparison.
in the basics of the assignment, answer any questions thal come up.
rough tips on creating a srong composition from a stll life,
i tsat the s2ill e will be up for te duration of the assi; =
vill also be photographing it to help then

LIFE COMPCSITION

IQUES

to be sble 10 tell what it is?



HEME oBJECT sTUDY

COLOR 5C
Lol
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o dilficelt 1

of Post-it e

personal or menningfi 1o you,

il it, crumble it, bite it
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MEMORY PROJECT P

Immduclis.\n to Portraits

BIG IDEA:
s Intrd

yduetion 10 portraits

TIONS:
- subject in your p:\inlit
ainting?

ture the essenee © i
¢ t help inform ¥ our p
skin tone

1 \ u L'i:\l'l
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o How can {earning back

s What techniques can ¥ Ning an
of your subject?

- Students will....
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z WETE ik
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orite color 10 NCOTL

OBJECTI\'\-‘.S
o Beassi
« Research the ¢
d about the child the signed {fav
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_PORTRAIT PAINTING
e Through Paint

by other artists and interpret that in jon through

f through

will.
wssion about their

SELF PORTR

Artist Research

at your skin, what colors d

Look
or brown.

There is MoTe ik ;
ther you are Tight or da

create skin one ¥

TITANIUM WHITE
RED LIGHT
BONUS COL

e colors 1o ad
\ tone colors

© CrDMIUM
® CADMIUM YELLOW MEDIUM

© YELULOW OCHRE

Name:
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PALET

Brepling Dawn INAES!

JESSICA FIELDS

PALET TEKNFE LANDSCAPE

i ks ot by her? Deseriba i

Ficlds, Which painiing da you

g1Ep THREE:

L ESSON PLAN.

ARTIST RESEARCH, & RUBRIC
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