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TYPOGRAPHY is one of the most important elements in design.
TYPOGRAPHY conveys information through text as well as the style and placement of text.

type of fonts: serif, sans-serif, and
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v P

A SANS-SERIF FONT is a font that
does not have the extra stroke at
the end of letters. This is the
cleanest looking font type.

Example: ABC

DECORATIVE FONTS are fonts that
don't fit into the traditional SERIF
and SANS-SERIF categories. They
are often creative, more artistic
locking, and are best used in
headlines, rather than in the text
body.

wncte: AR

___ SERIF FONT

SERIF FONTS are fonts
that have an extra stroke
at the tops and/or

ead the inst X,
R d th, ructions and fin exam
ind
the prornpts be!ow. Elther dfglta”

ples of advertisin,
9, phot
y drop them i or pr’iant C“:“gr’a

phs, artwork,
Reference the front as n

tout, and gjue
eeded,

or similar that
your examples

you feel best fit
in the boxes.

Find an example of 5 5

ERIF
usecing dos FONT

gn.

Find an exam
Ple of using hig ;
TYPOGRAPHY in 3 deggn ™ "t

Find a an example of a SANS.

Find an e
2 xam
used in a design,

ple combinin multi
FONT styles in one degignu i

SERIF FONT

Color is one of the building blocks of design. It can be used for the focal point, subject,
background, or to fill other elements, such as line, shape, and typography.

A design can also use the
absence of color to create impact.

Color can create emphasis and direct
attention to the subject of the design.

Color is a complex elemas
different e

Less is more
with color. Try
sticking with a
dominate and

-
R =tk
s he
L] & a‘-\‘\? ) :
s ehEAEET R -1 L1
X L Rl iR ¥ - it =
4 F Az aunirples ¥ :G!:\\-: drop vl 1 T_ s pauril
rgand B sigand G2 T by e
" 41 -“_1_-“-4-7\"2‘ ety 29 Gm. =t 2p wrAnTH
- L A=y e |
: o A v ¥ .
fanl e wearit ¥

e airilar ehat g
- ard .a\h'“ K

by

e ‘ﬂ ¥ ﬁ""" h-}::
e L 1 . s
o, advert s ol gt
= nd an aE% T gz the 12 :
cia b




Form is three dimensional and can be measured in height, width, and depth.
In design, form refers to the shape of the object being designed

or the illusion of form in print media.
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SHAPES are defined by boundaries such as line or color. SPACE is the area in and distance around objects in a design.
With three dimensional designs, space is the area the object occupies.
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VALUE is the range of light to dark in a design.
VALUE helps create contrast, emphasis, and divide a space in both color
and black and white designs.

VALUE SCALE
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TYPOGRAPHY is one of the most important elements in design,
TYPOGRAPHY conveys information through text as well as the style and placement of text.

In TYPOGRAPHY there are three
type of fonts: serif, sans-serif, and
decorative.
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